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Abstract 

Teotihuacán was the largest city of its time in ancient Mesoamerica, with significant 
evidence for specialized production and the distribution of craft goods throughout the 
city and abroad. Evidence for the production of a variety of goods has been recovered 
from several apartment compounds throughout the city. For example, specialized 
pottery production has been identified at the excavated apartment compound Tlajinga 
33 or 33:S3W1 (Hopkins 1995; Sheehy 1992; Storey 1992; Sullivan 2002, 2005; 
Widmer and Storey 1993), while excavated materials from Tlamimilolpa, 1:N4E4, 
indicate production of textiles, basketry, and other items involving fiber work (Linné 
2003b [1942]; Manzanilla 1996). Excavations at Tetitla (1:N2W2) recovered bone tools 
for working hides and polishing pottery (Manzanilla 1996; Pasztory 1997) and surface 
collections suggest obsidian tool production at the apartment compound at 29:N5W3 
(Spence 1981, 1984, 1986, 1987). This project focuses on evidence for the production 
of ceramic figurines at an apartment compound located outside of the much-studied 
ceremonial center of Teotihuacán, ca. one kilometer west of the Pyramid of the Moon. 

 

Resumen 

Teotihuacán fue la ciudad más grande en sus tiempos en la antigua Mesoamérica con 
evidencia significativa de producción especializada y distribución de mercancías 
artesanales, a través de la ciudad y fuera de ella. Se ha recuperado evidencia de la 
producción de una variedad de mercancías de varios conjuntos de apartamentos a 
través de la ciudad. Por ejemplo, se identificó producción de alfarería especializada en 
el conjunto de apartamentos llamado Tlajinga 33 o 33:S3W1 (Hopkins 1995; Sheehy 
1992; Storey 1992; Sullivan 2002, 2005; Widmer y Storey 1993); mientras que 
materiales excavados de Tlamimilolpa, 1:N4E4, indican la producción de textiles, 
canastas, y otros artículos que involucran el trabajo de la fibra (Linné 2003b [1942]; 
Manzanilla 1996). Excavaciones en Tetitla (1:N2W2) recuperaron herramientas de 
hueso para trabajar pieles y pulir alfarería (Manzanilla 1996; Pasztory 1997) y 
colecciones de superficie sugieren producción de herramientas de obsidiana en el 
conjunto de apartamentos en 29:N5W3 (Spence 1981, 1984, 1986, 1987). Este 
proyecto se concentra sobre la evidencia para la producción de figurillas de cerámica 
en un conjunto de apartamentos ubicado en las afueras del tan estudiado centro 
ceremonial de Teotihuacán aproximadamente un kilómetro al occidente de la Pirámide 
de la Luna. 
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Introduction 

The ancient city of Teotihuacán, located in central highland México, was one of the 
earliest urban settlements in the New World between ca. 150 B.C.–A.D. 650 (Figure 1). 
At its height, over 100,000 people lived in more than 2,000 multi-apartment compounds 
that served both residential and economic functions (Cowgill 1997, 2000; Millon 1973, 
1988, 1993). Although evidence for the production of different craft goods has been 
found in several of Teotihuacán's apartment compounds, no figurine production locale 
independent of elite sponsors has yet been intensively re-surveyed or excavated at 
Teotihuacán, and very few such workshops have been studied anywhere in 
Mesoamerica (Barbour 1975:118; Charlton et al. 1991, 2000; Krotser and Rattray 1980; 
Linné 2003a [1934]; Múnera 1985; Otis Charlton 1994). The field work supported 
financially by the Foundation for the Advancement of Mesoamerican Studies, Inc., 
(FAMSI) and reported here focuses on the mapping and intensive surface collection of 
the apartment compound and likely figurine workshop at 23:N5W3 (hereafter referred to 
as Cosotlan 23) and adjacent portions of open areas separating this from other 
apartment compounds where craft activities may also have taken place (Figure 2). 
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Figure 1.  Chronology and map of Teotihuacán showing Cosotlan 23 and the location of the ASU-

sponsored archaeological research center. Map Millon (1973), chronology after Rattray (2001:435). 

 

 4



 
Figure 2.  Map of the study area. After Millon 1973:16. 

 

Because of the unexpected quantity of materials recovered from the surface of Cosotlan 
23, neither time nor resources permitted the excavation originally planned as part of this 
project. However, the evidence obtained so far confirms that this is an exceptionally 
strategic site for excavation and provides considerable data for the design of problem-
oriented excavation on a scale extensive enough to yield good contextual information 
important to the study of figurine production and use at Teotihuacán, México. In 
addition, by considering evidence for the production of these artifacts by independent 
producers located in an apartment compound, the present project contributes to 
previous research that has significantly refined the figurine typology and greatly 
enhanced our understanding of the possible uses and interpretations of Teotihuacán 
figurines (Barbour 1975, 1998; Cowgill 2002; Goldsmith 2000; Kolb 1995; Montoya 
2001; Rodríguez and Delgado 1997; Scott 1994, 2001; von Winning 1958, 1967, 1987, 
1991). 
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Field Work 

Field work, including the mapping and intensive re-survey of the site located in a 
modern nopalera (prickly pear cactus field), occurred over six weeks during October 
and November 2004.  Mapping of the 90-by-90 meter area, including the mounded 
remains of the apartment compound and the surrounding "open" inter-compound space, 
began with the division of the area into 81 ten-by-ten meter units marked with wooden 
stakes and strung with twine. A grid was devised beginning at N1000 E1000 in the 
southwest corner and extended to N1090 E1090 in the northeast corner to allow for 
future work without having to re-number the grid if further survey was necessary to the 
south or west. The grid used in survey will also allow for future excavation with few 
changes as each one-by-one meter square has a unique provenience. For each of the 
81 ten-by-ten meter units, detailed survey forms were filled out to record human and 
natural modifications (e.g., nopales, trees, earthen roads, barrancas, depressions 
caused by possible clandestine excavation, etc.) and maps were drawn to indicate the 
present location of such features (Figure 3). For collection purposes, each ten-by-ten 
meter mapping square was further sub-divided into four five-by-five meter survey units 
(i.e., NE, NW, SE, SW quadrants) for a total of 324 survey units or quadrants from 
which surface artifacts were collected. All survey units were delimited with stakes and 
twine, and artifacts from each survey unit were placed in separate bags with tags 
indicating the mapping unit and quadrant provenience (e.g., N1000 E1000 NW for the 
five-by-five meter survey unit in the northwest corner of mapping unit N1000 E1000). 

 

 6



 
Figure 3.  Example of the field maps drawn for each 10-by-10 meter mapping unit indicating the 

four 5-by-5 meter quadrants (NW, NE, SW, SE). 
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Laboratory Work 

An exceptional quantity of artifacts was recovered in the intensive re-survey, including 
236,268 sherds; 6,236 figurine fragments (heads, headdresses, torsos, and limbs); and 
40 fragments of molds and possible molds for making various types of figurines and 
other ceramic goods. Careful analysis of the materials recovered will require 
considerable time and, to this end, laboratory work began during November 2004 and 
continues to the present. All materials are stored in the archaeological research center 
in San Juan Teotihuacán, directed by Dr. George Cowgill of Arizona State University 
(ASU). Artifacts brought in from the field were carefully washed and stored in clean 
plastic bags. The provenience of each bag was noted on tags placed inside of each bag 
which was then secured with string and a duplicate tag. All artifact bags were placed in 
cardboard boxes with the artifact category, provenience, and bag number clearly 
marked on the outside of each box. The boxes were organized on metal shelves in the 
ASU archaeological research center for further study. Provenience information is 
currently being marked on individual artifacts with indelible ink. 

Initial laboratory work included sorting of sherds into rim, body, base, handle, support, 
and 'other' categories. Sherds in each category were counted and weighed, with the 
information recorded for two size classes: larger than and smaller than or equal to 2 cm 
in size. A similar process was used for figurines which were sorted according to 
categories such as headdress, head, torso, limb, and 'other', but not divided into size 
classes. Obsidian was sorted in terms of fragments of prismatic blades, cores, flakes, 
and biface tools with artifacts in each category counted and weighed and the 
information recorded for each survey unit. Ground stone weights and counts were 
recoded for artifacts such as manos, metates, and hammer stones. 

 

Evidence for the Production of Ceramic Figurine and Incensario Adornos 

Evidence of ceramic production recovered from the survey includes lumps of worked 
and fired clay, fired clay adhering to the interior of sherds, and 1/8 spherical ceramic 
objects. The latter may be similar to the hormas used to form hollow pieces that have 
been recovered in excavations at figurine workshops elsewhere in Mesoamerica 
(Hernández et al. 1999; Múnera 1985). 
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Figure 4.  Figurine molds and possible molds. 
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Figure 5.  Molds and possible molds for incensario adornos. 

 

Further evidence includes several molds for figurines and incensario adornos or 
appliqués, all of which were drawn and photographed (Figure 4 and Figure 5, shown 
above; Figure 6 and Figure 8, shown below). The figurine molds in Figure 4 include two 
molds for Mazapan phase figurine heads (Figures 4 A and 4 D) showing the 
characteristic almond-shaped eye seen in the two Mazapan figurine heads in Figures 13 
A, B, and C; (Goldsmith 2000:173, Illustration 11); two possible molds for producing the 
characteristic wrinkled forehead associated with figurines representing elderly 
individuals (Figures 4 B and E), an example of which is discussed below; and a small 
mold for making a hand (Figure 4 C). The final example in Figure 4 (F) is a mold for 
making a figurine head with headdress and earspool, and at least a two- and possibly 
three-string necklace similar to several Teotihuacán figurines shown in Séjourné 
(1966b:223, Figure 151; 226, Figure 153). The rectangular panel extending down from 
the headdress along the side of the earspool may be a lock of hair as seen on other 
female figurines (Séjourné 1966b:42, Figure 22; 44, Figure 23; 45, Figure 24). 
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Figure 6.  Molds and possible molds for incensario adornos. 

 

Two of the molds shown in Figure 5 may be for adornos of flowers (Figure 5 A and B) 
as discussed in Múnera (1985:122-123), while the third (Figure 5 C) shows a geometric 
pattern of vertical lines (top panel) and a checkered or cross-hatch pattern (lower 
panel). The design in the lower panel is somewhat similar to that seen on adornos 
discussed by Sugiyama (1998) as having been recovered in excavation (Figure PTQ 
9A1-15 and 16 in Sugiyama's [1998] FAMSI report) and from the surface collections 
made by the Teotihuacán Mapping Project at 50:N2E3 (Figure TMP 15-36 and 37 in 
Sugiyama's [1998] FAMSI report). The three examples in Figure 6 are likely adorno 
molds: Figure 6 A shows the rhombus and vertical bars associated with Huehueteotl, 
the Old God of Fire (Séjourné 1966b:286, Lámina 65), however the small size of this 
artifact and the lack of a rim makes it difficult to determine if this fragment is an actual 
mold or a mold-made piece. Figure 6 B is a mold for a leaf (Múnera 1985:122-123), 
while Figure 6 C has a geometric pattern somewhat reminiscent of the adornos 
crowning a Teotihuacán incensario on display at the site museum at Teotihuacán 
(Figure 7). 
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Figure 7.  Incensario on display at the site museum at Teotihuacán. 
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Finally, the five molds shown in Figure 8, below, may have been used for making 
puppet figurine heads or other relatively larger figurines such as the examples in 
Figures 9 A–C, collected by this project, and Figure 9 D, a puppet figurine on display at 
the Teotihuacán site museum. 

 

 
Figure 8.  Molds and possible molds for puppet figurine heads similar to those shown in Figure 9. 
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Figure 9.  Heads similar to the molds in Figure 8 (A, B, and C), and a similar example from the site 

museum at Teotihuacán (D). 

 

Preliminary Phasing of the Surface Figurines 

In addition to identifying evidence for the production of ceramic figurines, initial analysis 
of the surface collections also included consideration of the chronological phases 
represented by the figurines recovered from the surface. For the purposes of this 
preliminary study, I focus on the figurine heads since changes in eye styles are one of 
the most useful (though not infallible) keys for identifying relative chronological 
placement (Goldsmith 2000:39). In conjunction with eye style, I also consider head form 
(e.g., round or split heads); headdress and/or hair style (where present); and 
manufacturing technique; that is, whether the figurine head was hand-made, produced 
with a mold, or both. Berlo (1982:92-95) has argued that mold technology was first used 
to make composite censers during the Early Tlamimilolpa phase, and later introduced to 
figurine production toward the end of the Late Tlamimilolpa phase, making production 
technique a useful clue, in conjunction with other indicators, in determining the relative 
antiquity of particular types of figurines. In assigning preliminary chronological phases to 
the figurine heads, I primarily consider research by Barbour (1975, 1998), Montoya 
(1999, 2001), and Goldsmith (2000), relying most heavily on the latter since her 
dissertation provides a thorough and recent consideration of the Teotihuacán figurine 
chronology based on stratigraphic excavations in Teotihuacán apartment compounds. I 
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also refer to Séjourné (1966a, 1966b) as her illustrations of Teotihuacán figurines are 
invaluable. 

The summary of the analysis provided here is only an initial consideration of some of 
the figurine heads collected by this project. Thorough examination is necessary for more 
accurate and detailed typological classification of the figurines collected. For the 
purposes of this analysis, I have selected the best examples of anthropomorphic 
figurine heads from phases of Teotihuacán's Terminal Formative and Classic Periods, 
as well as some figurines from later phases (i.e., Coyotlatelco, Mazapan) and examples 
of deities and zoomorphic figurines. 

Patlachique 

Figures 10 A, B, and C best illustrate one of the major eye styles associated with this 
early phase, the double indent coffee bean eye (Goldsmith 2000:165, Illustration 3). 
Figure 10 A exhibits the prognathism commonly associated with representations from 
this phase as well as the remnants of double incision coffee bean eyes. The other two 
examples in Figure 10 B and C provide clearer illustrations of the double incision coffee 
bean eye. Figure 10 B also includes part of what may be a wide band headdress 
associated with female figurines, although the figurine is too fragmentary to definitively 
identify the headdress type (Goldsmith 2000:203, Illustration 41; Séjourné 1966b:227, 
Figure 154; 213, Lámina 52). Although not illustrated here, the fox eye is also a 
common eye style associated with this phase (Goldsmith 2000: 40; 165, Illustration 3). 

 

 
Figure 10.  Patlachique (A, B, and C) and Tzacualli (D, E, and F) figurines. 
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Tzacualli 

Figures 10 D, E, and F illustrate the coffee bean type eye associated with the Tzacualli 
phase (Goldsmith 2000:167, Illustration 5). All three examples also demonstrate a 
certain degree of prognathism associated with early Teotihuacán figurines. Figure 10 D, 
similar to Montoya's (1999) Figure 8 A204 recovered from building four of the Moon 
Pyramid, provides an example of hair or bangs associated with male figurines by 
Séjourné (1966b:40, Figure 21). Other characteristics associated with this phase but not 
illustrated here include half coffee bean eyes and split heads, the latter associated with 
females (Goldsmith 2000:82). 

Miccaotli 

The examples in Figure 11 demonstrate the slit eye style typical of Miccaotli phase 
figurines (Goldsmith 2000:169, Illustration 7). Figure 11 A shows a nearly complete 
figurine with the split head style associated with females (Goldsmith 2000:82; Rodríguez 
and Delgado 1997). Based on hair and headdress style, Figures 11 B and C also likely 
represent females. The figurine in Figure 11 B wears a wide band headdress 
(Goldsmith 2000:203, Illustration 41; Séjourné 1966b:227, Figure 154; 213, Lámina 52), 
while that in Figure 11 C bears a headdress and hairstyle associated with females 
(Séjourné 1966b:42, Figure 22; 44, Figure 23; 45, Figure 24; 222, Figure 150; 223, 
Figure 154; and 226, Figure 153). The figurine in Figure 11 D is a unique example in 
which a large portion of the hand-made headdress has been preserved, including a disk 
with a dimpled texture that may represent cotton (Séjourné 1966b:106-111). The two 
circles on the figurine's forehead may represent shell rings found on the faces and 
foreheads of interred individuals (Séjourné 1966b:37, Figure 17; 71, Lámina 15; 137, 
Láminas 32 and 33; 140, Lámina 35; 141, Lámina 36; and 142, Figure 102). Figures 11 
E and F both have scars or other facial markings made in a similar style though not 
necessarily by the same artisan. The figurine in Figure 11 E wears earspools and has a 
more rounded (as opposed to split) head possibly similar to the "round head with 
earspool" type identified by Goldsmith (2000:62; 186, Illustration 24) while the example 
in Figure 11 F has the split head characteristic of female figurines. 
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Figure 11.  Miccaotli figurines (A, B, C, D, E, and F). 

 

Tlamimilolpa 

Figures 12 A, B, and C illustrate the hand-made "formed eye" associated with figurines 
made prior to the introduction of molds during the Tlamimilolpa phase (Berlo 1982:92-
94; Goldsmith 2000:41; 171, Illustration 9). Figure 12 A wears an earspool, here 
portrayed as a round clay appliqué, and has the split head identified with female 
figurines (Goldsmith 2000:82). The example in Figure 12 B may be an example of 
possible hand-made antecedents of the later mold-made "portrait" figurines identified as 
warriors (Barbour 1975, 1998; Goldsmith 2000:170, Illustration 8) and produced at the 
workshop in the enclosure attached to the north side of the Ciudadela (Múnera 1985). 
Although Figure 12 B has either an ear or ear with earspool, both of which are 
uncharacteristic of the later "portrait" figurines, it is quite similar to Barbour's (1975:316) 
example in the top left corner of Plate 74.  Figure 12 C demonstrates the loose, wrinkled 
skin and rounded (rather than split) head used to show elderly males (Goldsmith 
2000:54-55; Séjourné 1966b:119, Lámina 25). An ear is evident on the figurine's right 
side although the lower portion of the ear is missing and no earspool is present, 
perhaps due to breakage. Similar examples bearing earspools and a brazier on the 
head have been identified as Huehueteotls, although some variants do not have 
braziers or earspools (Goldsmith 2000:179, Illustration 17; Séjourné 1966b: 274, Figure 
184; 287, Lámina 66). However, in the absence of a brazier or evidence of a brazier 
having been present, I can only suggest that the figurine represents an elderly 
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individual, likely a male due to the rounded, rather than split, head (Goldsmith 2000:84; 
179, Illustration 17). 

 

 
Figure 12.  Tlamimilolpa (A, B, and C), TMM (D), and Coyotlatelco (E and F) figurines. 

 

Teotihuacán Mold Made 

Figure 12 D is an example of a Teotihuacán Mold Made, or TMM, figurine showing the 
refined formed eye produced using a mold (Goldsmith 2000:171, Illustration 9). The 
figurine wears a feline headdress in which the upper lip and teeth as well as the 
animal's nose sit on the figurine's forehead, giving the impression of the 
anthropomorphic head emerging from the jaws of the feline. The headdress is similar to 
that illustrated on one of the Zacuala compound murals (Séjourné 1966b:300-301, 
Figure 194) and has been documented on other ceramic figurines (Séjourné 1966b:111, 
Figure 79; 114, Figure 81; 115, Lámina 24). Figures 9 (A, B, and C) may also be TMM 
figurines, and the presence of molds for making similar heads (Figure 8) indicates the 
possible production of these types of figurines at Cosotlan 23. 

Coyotlatelco 

Figures 12 E and F are examples of mold-made figurines with the slightly puffier upper 
eyelid associated with the Coyotlatelco phase (Goldsmith 2000:172, Illustration 10). 
Earspools and headdresses are preserved on both examples, although the headdress 
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styles vary considerably. Figure 12 E wears a feathered headdress similar to those 
shown by Séjourné (1966b:69, Figure 44) while Figure 12 F has what may be a cotton 
turban as indicated by the dimpled texture (Goldsmith 2000:181, Illustration 19; 
Séjourné 1966b:151, Figure 108 shows a headdress with flores de algodón which have 
a similar dimpled texture). Although the figurine is fragmentary, it may have what 
Goldsmith (2000:68) refers to as a cotton turban with bird as these headdresses 
typically display a bird perched on a bow placed on the right side of the figurine. The 
flatness of this particular figurine head may indicate that it was once part of an 
enthroned figurine (Séjourné 1966b:131, Figure 96) rather than a half-conical type 
figurine which is often more three-dimensional but which may wear a similar headdress 
(e.g., Séjourné 1966b:152, Figure 109 especially the example in the lower right corner). 

Mazapan 

Figures 13 A, B, and C exhibit the almond-shaped eye associated with Mazapan phase 
figurines (Goldsmith 2000:173, Illustration 11). Figures 13 A and B are anthropomorphic 
figures with remnants of headdresses. Figure 13 A also wears earspools and bears red 
and yellow paint on the face, neck and headdress. Figure 13 B also has some indication 
of red paint and may be a female if the vertical panel on the figurine's right side 
represents the lock of hair associated with females (Séjourné 1966b:42, Figure 22; 44, 
Figure 23; 45, Figure 24; 222, Figure 150; 223, Figure 154; and 226, Figure 153). 
Figure 13 C, likely a canine, also has the Mazapan phase eye style. 

 

 19



 
Figure 13.  Mazapan figurines (A, B, and C), possible deities (D and E), and a possible foreign 

figurine (F). 

 

Possible Deities 

Figures 13 D and E may be interpreted as images of Teotihuacán deities. Figure 13 D 
has the closed eye and full cheeks characteristic of the Fat God, a deity associated with 
death during Aztec times (Goldsmith 2000:58-60; 184, Illustration 22; Séjourné 
1966b:277, Figure 187; 278, Figure 188). Figure 13 E has the hollow round eyes and 
headdress composed of two bands which circle the head perpendicular to each other 
and may have served to secure the flayed skin worn by the Aztec god Xipe Totec 
(Goldsmith 2000:181, Illustration 19; Séjourné 1966b:276, Figure 186). An alternative 
interpretation of figurines similar to that in Figure 13 E is that such images may 
represent ballplayers wearing padded clothing and helmets for protection (Scott 1994, 
2000, 2001). 

Possible Foreign Figurine 

Figure 13 F displays the facial tattooing that Séjourné (1966b:257, Figure 172) argues 
may reflect the presence of foreign migrants at Teotihuacán. Archaeological evidence 
for foreign residents at Teotihuacán has been found in the Merchants' (Gulf Coast and 
Maya) and the Oaxaca barrios (Rattray 1987, 1992; Spence 1989, 1992). 
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Zoomorphs 

Figure 14 A is an example of the various types of avian figurines encountered in 
Teotihuacán collections (Séjourné 1966b:264, Figure 177; 265, Figure 178). Figures 14 
B and C are canines (Séjourné 1966b:258, Figure 173; 260, Figure 174; 261, Figure 
175), and Figures 14 D, E, and F provide several different examples of monkeys 
(Séjourné 1966b:266, Figure 179). While differences in how birds or dogs are displayed 
may reflect the variety of these animals present (e.g., turkeys, owls, ducks; various 
breeds of dogs), the variety of monkey images shown here may be due to the fact that 
some monkey "figurines" such as that in Figure 14 F originally adorned flutes (Séjourné 
1966b:266, Figure 179). 

 

 
Figure 14.  Avian (A), canid (B and C), and primate (D, E, and F) figurines. 

 

 

Conclusion and Plans for Further Research 

The intensive re-survey and preliminary analysis presented here provide information not 
previously available regarding the apartment compound and likely figurine workshop at 
Cosotlan 23.  Figurines and figurine molds from both Teotihuacán and post-Teotihuacán 
phases are present in the surface collections, indicating the production and use of 
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figurines over a long period of time from at least the TMM (beginning ca. A.D. 350 when 
molds were introduced to figurine production according to Berlo [1982]) through the 
Mazapan phases (ca. A.D. 900-1150). Fragments of incensario adornos and adorno 
molds were also recovered from the surface of Cosotlan 23, indicating the production 
and use of these ritual items at the apartment compound. Full excavation at the 
workshop attached to the Ciudadela revealed production of incensarios and their 
adornos, ritual items associated with the Teotihuacán state religion (Cabrera 2004; 
Múnera 1985; Sugiyama 1998, 2002:198). Considering the independent context of 
production at the Cosotlan 23 workshop, located at an apartment compound nearly a 
kilometer from the Street of the Dead, it is surprising to find evidence for the production 
of these particular ritual objects. 

Further analysis planned for the Cosotlan 23 collections includes study of the ceramic 
and lithic collections, and consideration of the types of figurines produced and used at 
the apartment compound. Areas of figurine production will be identified based on the co-
occurrence of at least two of the following indicators: 1) basic materials such as worked 
and fired clay that was not formed into recognizable figurine or pottery forms; 2) unusual 
concentrations of total figurines and of particular types of figurines; 3) wasters such as 
the two fused figurine limbs recovered by the Teotihuacán Mapping Project from 
Cosotlan 23 in the 1960s; and 4) specialized production tools like molds (Arnold et al. 
1993; Arnold and Santley 1993; Curet 1993; Deal 1988; Pool 1992; Santley et al. 1989; 
Stark 1985, 1992; Sullivan 2004). The electronic database of figurines collected by the 
Teotihuacán Mapping Project will also be used to compare the distribution throughout 
the city of the types of figurines produced at the workshop attached to the Ciudadela 
(e.g., warrior figurines which were produced in quantity; Múnera [1985]) with that of the 
types of figurines produced at Cosotlan 23 (e.g., puppet figurines for which several mold 
fragments were recovered, as shown in Figure 8). Comparison of the types of figurines 
produced at both workshops and their distribution throughout various social districts of 
the city (Robertson 1999, 2001) will provide important information on the production and 
distribution of figurines and other ceramic ritual items at both attached and independent 
workshops at Teotihuacán. 
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