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Figure 3.1- [A] Cemetery near Santo Domingo Tomaltepec
(taken from Whalen 1981: 49); [B] possible cemetery in Terrace
C at Yagul (the walls are later intrusions).
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The mortality curve was generated following the formula

_ _ D«
My = =)
where My = Mortality of individuals in age x

D« = Number of individuals dead at age x
Px = average of the population in age x

Figure 3.2- Mortality curve of the burials from Lambityeco (n= 88).
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Figure 3.3- Variations in the configuration of domestic space among ancient Zapotecs.



Decapitated head with first three
cervical vertebrae and a knife.
Offering under the room at the top of
the building (photograph after Caso

1939: 172, fig. 11).

Y

Burial 1 with two adult
individuals accompanied by 33

vessels, a jade trinket, and a U

mother of pearl object.

0 10m
e N — N
0 5m —
Building IV from Monte Alban Building K (South Group) from Mitla

Figure 3.4- “Temple-Plaza-Adoratories” in Monte Alban and Mitla with
burials of sacrificed individuals.
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Floor plan of earliest known temple in
Mound 1-bis (based on Bernal 1958: 26)

\ BURIAL

Fifth temple (ca 650 ACE)

Fourth temple (ca 500 ACE)

1, Third temple, with steps and
entablature (ca 400 ACE)

Second temple
(ca 300 ACE)

First known temple
(200 BCE-200 ACE)

North

Stratigraphic sequence of temples in Mound 1-bis South

(as derived from Bernal 1958: 24-32)

Two clay earplugs with mosaic inlays of
polished hematite found with the burial in
Mound 1-bis (after Saville 1922: 51)

Some of the green stone figurines, stone beads, and perforated shells found
with the burial (after Bernal 1958: 33 and 34)

Figure 3.5- Consecrated burial of a child in the context of superimposed
two-room temples in Mound 1-bis from Quicopecua.
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Figure 3.6- Superimposed houses in the mound on terrace 18 at Monte Alban,

and several tombs in different stratigraphic positions.
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Figure 3.7- Floor plan of the fourth house in mound 195 at Lambityeco with tomb
6 and the mausoleum built above the crypt (drawing based in a floor plan by Lind
[1993 and 2001]) (the arrow in the entrance corridor indicates the point
of view for the perspective shown in Figure 3.8).



Facade of tomb 6 with the stuccoed

representations of a man named 1N
(left) and a woman named 10J (right).
(potograph courtesy of Michael Lind)

Figure 3.8- Three-dimensional view of the mausoleum built above tomb 6 from
Lambityeco (the point of view is indicated with an arrow on Figure 3.7).
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B Offerings placed at the base of
the entablature in the facade

[ Offerings place in front of the lintel

0 50 cm ~~~~ Fragments of the same object

Figure 3.9- Floor plan of Lambityeco tomb 6 showing the distribution of burials and offerings
(based on drawings by Joseph R. Mogor).
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Figure 3.10- Profile view of Lambityeco tomb 6 showing the distribution of
burials and offerings (based on drawings by Joseph R. Mogor)
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Figure 3.11- [A] Model of Zapotec mortuary practices according to Caso;

[B] Alternative model of Zapotec mortuary practices.
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(anatomically incomplete and disarticulated)

Primary burial Secondary burial type A
(anatomically incomplete but articulated)

A

40
30
20
10 A
B
O T T T T
PRIMARY DISTURBED SECONDARY TYPE
BURIALS PRIMARY BURIALS BURIALS UNKNOWN

TYPES OF BURIALS AT LAMBITYECO

B

Figure 3.12- [A] Formation of secondary burials types A and B; and

[B] relative proportion of interment types in the burial sample from Lambityeco.
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Figure 3.13- Motifs painted with red pigment on the facade of several tombs at Lambityeco.
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Figure 3.14- Chi-square analysis comparing the observed and expected frequencies of bones in the skeleton
based on the minimum number of individuals detected in the tombs from Lambityeco.
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Figure 3.15- Objects manufactured from skulls that could have
been heirlooms removed from tombs (the scale of the

objects is in relation to the size of an adult skull).
© Javier Urcid. All rights reserved.



PO &
h=

m Antechamber

-
ol
Con|c€|>bowl 522 -Q@ e 67 &
Vestibule AT LD
N P . 4 Chamber
\Y,\Q

Niche

N\
N — >
o

Access to the tomb

filled with large .
rocks Niche

———— 1
\—\T\«'\R—*—\ Surface of terrace F
0 50 cm

7777777777777~ — = ~ Floor of second Patio

|
|
i
ul
o)
o)
=
o)
=
(@]
o
=
[
S
Q
il
o)
o)
e
o)
e
=
0
=
<3
o
@
=
o

Conical bowl 522
Conical bowl 521

Limit of
excavation

Entrance to
the tomb

Lo

|
i
|
|
|
|
|
|

1
1
|
|
|
i
|
|
|
|
!

!
|
|
1
1

Floor of first Patio

—_———— e —— — — —— —

Niche

B o AR U |

-
H
A 1
Profile of feature on Profile of the
the north wall facade
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© Javier Urcid. All rights reserved.



HIGH
TOMBS SOCIAL
RANK

CISTS AND Low
GRAVES SOCIAL
RANK

! A
B owvss

N oo A A

GRAVES r------

mTTsTTTET T (according
1 to the
1 model
1 presented
(according to the model by 1 here)
Wilkerson and Norelli [1981]) t ’ 1
1
1
l _— 1
m—————————
HIGH SOCIAL !
RANK !
1
1
1
LOW SOCIAL 1
RANK 1 Low
S —— SOCIAL
RANK

Figure 3.17- [A] Model of social differentiation at Monte Alban according to Wilkinson
and Norelli (1981); [B] alternative model of ancient Zapotec social differentiation.
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Figure 3.19- Plan and profile drawings of the third out of at least five superimposed houses in

mound 190 at Lambityeco, and location of higher-ranking interments buried outside Tomb 2.
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and Acosta 1967: table XVI
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Burial VI 6
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Terrace 20

Photograph after Caso,

Bernal and Acosta
1967: fig. 236a

\

Complex D

Effigy vessel representing a
woman with braided hair and an
‘Alligator-Eye’ glyph. Height 26
cm (photograph after Caso and
Bernal 1952: fig. 432)
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Tomb 104
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Complex C
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(main access to
the palace)
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Burial VI 7
Drawing after Caso, Bernal
and Acosta 1967: table XIII

(G3-no. 24)

Figure 4.1- Palace with three Patio Complexes, and tomb 104 from Monte Alban
(the exact provenience of the offerings and of the effigy vessel is unknown).
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Figure 4.2- [A] Plan and profile drawings of tomb 104 from Monte Alban;
[B] frontal view of the facade with the entrance sealed.
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Figure 4.3- Sequence of reuse of the carved slab that sealed the entrance to tomb 104 from Monte Alban.
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Figure 4.4- The entire narrative program in tomb 104 from Monte Alban

(arrows indicate glyphic repetitions between the different media).
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Figure 4.5- Direction of the texts and glossing of the inscription on the interior
surface of the slab in tomb 104 from Monte Alban (the black dot marks the
beginning of the inscription).
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Figure 4.6- Graphic versions and iconicity of Zapotec glyph U
compared to the imagery of the Maya ‘Principal Bird Deity’.
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Figure 4.8- The genealogy in the mortuary program of tomb 104 from Monte Alban.
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epigraphy of tomb 104 from Monte Alban.
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Figure 4.12- Effigy vessel in tomb 103 from Monte Alban with
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Figure 4.13- Glossing of the imagery in the effigy vessel
embedded in the fagcade of tomb 104 from Monte Alban.
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Figure 4.15- Painted murals in tombs 112 (above) and 103 (below) from Monte Alban
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Figure 4.16- Plan of tomb 103 from Monte Alban and associated effigy vessels
(drawing of the tomb’s floor plan after Sellen 2002a (11): 37, fig. 3.12).





